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ROLE OF MUSEUMS IN THE FORMATION OF GENERAL AND PROFESSIONAL
COMPETENCES OF STUDENTS IN ARTS AND HUMANITIES

Onekcanop Jlyk’anenxo,

JOKTOP ICTOPUYHHX HayK, podecop,

3aBiyBay Kadenpu KynbTypoJorii, pimocodii Ta My3ee€3HaBCTBa;

[TonraBchkuii HaIllOHAIBHAM MenarorivHuid yHiBepcuteT iMeHi B. I'. Koponenka;
Bima /Imumpenko,

KaHJIuJaTKa ICTOPUYHUX HayK, TOIIEHTKa,

JOLEHTKa Kadeapu KyabTyposorii, ¢pizocodii Ta My3e€3HaBCTBA;

[TontraBchkuii HaIllOHAIBHAM MenarorivHuid yHiBepcuteT iMeHi B. I'. Koponenka;
Hazap Maiicmpyk,

nokTop (iocodii, Bukimanay kadenapu 06pa3oTBOPUOro Ta JEKOPATUBHO-TIPUKIIATHOTO MUCTEIITBA;
Jlyrancekuii HaioHabHUM yHiBepcuTeT iMeHi Tapaca IlleBuenka

Cmammio npucesyeHo aumanizosi poui myseig y npogecitiniii niocomosyi gaxisyie y eanysi
KyIbmypu, Mucmeymea ma cymavimapuux Hayk. Ilposedeno ysacanvmenusi 00c8idy nio2omoexu
KYIbmypoaozis y Ilonmascvxomy HAYIOHATbHOMY neoazoziuHomy YHigepcumemi
imeni B. I'. Koponenka. Bupobnuuy npakmuky po32nanymo sk 00Hy 3 6a308ux cK1ado8ux 0C8imHb0-
npogeciiinoi npoepamu niocomosku ghaxieyis 3i cneyianvnocmi 034 « Kynomyponoeisy ocimubo2o
cmynens OaKkanasp, a Maxkox;c K 8ANCIUSUL YUHHUK (POpMYBaHHS Npodeciunux KoMnemenmHocmell
Maudymuix gaxisyis y eanysi Kyibmypu, Mucmeymea ma 2yMaHimapHux HayKx.

Oxpemo akyeHmosaro ysacy Ha oOepocasHux cmanoapmax euwoi oceimu 2020 poky, sKi
BUBHAYAIOMb NepeNiK 3a2albHUX ma CHReyianrbHuxX KOMNEeMmeHmHOCmel 6UNYCKHUKA, 30Kpemda
30aMHICMb  83AEMOOIAMU 3 MY3CUHUMU YCMAHOBAMU, 30epieamu [ NPUMHONCY8AMU KYIbMYPHI
YiHHOCMI, AHANI3y8amu KYIbmypHY NOJIMUKY ma oyinoeamu ob’ekmu KyibmypHoi cnaowunu. Ha
Ma2icmepcbKomy pi6HI KOMNEeMeHMHOCMI OONOBGHIOIOMbCA YMIHHAM Opeauizogyeamu  pobomy
KVIbMYPHUX 3aK1a0i6 ma Kepyeamu ix niopo3oinamu 3 ypaxy8aHHAM eKOHOMIYHUX, NpA6oGUX mda
eMUYHUX ACNEKmis.

Y cmammi makooc axyenmosano numauHs APUOAMHOCMI 00 NPAYEBIAUIM)BAHHSL
8UNYCKHUKIB. BoHnu moocyms obitimamu nocaou 6 3axkiadax oceimu, KyIbmypu, Mucmeymed, y
cghepi KynemypHux ma KpeamusHux inoycmpit. 32iono 3 Knacugixamopom npodgheciti Yrpainu JIK
003:2010, unyckHuku mawoms npaso nNpayro8amu Ha nocadax 3asidysavie myseie i 6UCMABOK,
KepisHuKi6 npoekmis y cgepi Kyromypu, mucmeymeosnasyis. Ilpoananizosano cneyughixy
npoghecitinoi nidcomosku Kpizb Npusmy 3Micmy OCGIMHIX Npocpam, Oe NpaKmuka y My3esix
3aMUMAEMbCS HANBALOMIUUUM YUHHUKOM POPMYBAHHA NPUKIAOHUX HABUYOK. 3 ’AC08AHO, WO OOHIEN0
3 xapakxmepHux puc niocomosku xyaemyponoeie y IIHIIY imeni B.I. Koponenka € akmuena
cnienpays 3i cmetikeondepamu — myseuHumu ycmaunosamu micma Ilonmasu ma Ilonmascvroi
obaacmi.

CninvHa OisibHicms yHigepcumemy ma myseié 00360/1€ 2omysamu axieyis, sKi He auuie
80100110Mb WUPOKUMU 3HAHHAMU CYYACHOI KYIbMYPU, a U MAlOmMb NPAKMUYHUL 00C8I0 pobomu y
cghepi KYIbmMYpHUX KOMYHIKAYIU, HAYKOBO-00CHIOHOI ma THHOPpMAYIliHO-AHANIMUYHOL OISAIbHOCHI.
Cmamms cgiouums, w0 AHAN02TYHUL NIOXIO 3AKIAOeHO I 8 O0C8IMHI0 Ni020MOBKY ¢haxieyie 3i
cneyianvnocmi 023 «Obpazomeopue mucmeymeo, OeKOpamusHe MUCMEYMBO, pecmaspayisy
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Jlyeancokoco  mayionanvHo2o  yHigepcumemy imeni Tapaca Illesuenka. 3’acoeano, wo
eexmugnicms maxoi nio2omosKu 3a6e3nevycmvcs CmpyKmypo8aHo CUCMeMOol0 NPAKMuUK Ha 06asi
MY3€UHUX YCMAHO08, WO 00380JI9€ CIMYOeHmMAamM He auuie Habymu HeoOXIOHUX 3HAHb Ma éMiHb, d U
aoanmyeamucs 00 peanbHo20 Npoecitinoco cepedosuwya, aKmueHo O00AY4amucs 00 peanizayii
KYIbMYPHUX NPOEKMIB, NONYIAPU3AYIL KYIbmypHOI cnadwuru, yuacmi y pospobyi ma peanizayii
BUCNABKOBUX NPOCPAM.

Knwuoei cnosa: suwa ocsima, npogeciiina niocomoexa, mysei, cmetikeonoepu, ¢axosi
KOMneMeHmHOCMI, —Npakmukd, COYIOKVIbMYPHI — 3axo0u, Mmazicmp, Oaxanaep, Kyibmypd,
MuUcmeymeo, 2yMaHimapHi HayKu.

Introduction. The State Standards of Higher Education 2020 in the specialty of Culturology
stipulate a list of graduate competencies that indicate the ability to interact with museum institutions
in the formation of general and professional competencies of a bachelor and master of cultural
studies. Among the general competencies are the ability to communicate with representatives of
other professional groups of different levels (with experts from other fields of knowledge/types of
economic activity), the ability to preserve and multiply moral, cultural, scientific values and
achievements of society based on an understanding of the history and patterns of development of
the subject area, its place in the general system of knowledge about nature and society and in the
development of society, technology and engineering. Among the special competencies we see the
ability to use various types and forms of physical activity for active recreation and leading a healthy
lifestyle, the ability to analyze cultural policy in institutions of different levels, the ability to assess
the material and spiritual value of a cultural heritage object of different historical periods and
geographical areas, and additionally at the master’s level — the ability to organize work and manage
cultural institutions, as well as relevant structural divisions of enterprises and institutions, taking
into account economic, legislative and ethical aspects. Training a modern specialist in the field of
cultural studies, who will be able to interact with teams of various socio-cultural institutions, public
organizati «Cultural Studies» of the first (bachelor’s) and second (master’s) levels of higher
education of Poltava V. G. Korolenko National Pedagogical University. Suitability for employment
includes the employment of graduates in educational institutions, culture, art, cultural and creative
industries. In particular, according to the Classifier of Professions of Ukraine DK 003:2010
(current) as of 10/25/2021, for the positions of head of the exhibition; head of a branch (branch) of
the museum); Head of departments in the field of culture, recreation and sports: head of a branch
(branch) of the museum, Chief art critic, head of the exhibition, head of the museum, head of a
traveling exhibition, head of projects and programs in the field of material (immaterial) production.

The achievement of this task is facilitated by educational courses offered at the university as
part of educational programs. Among them: «Fundamentals of artistic analysis and expert
assessment of cultural objects» (19 credits), «Cultural and creative industries» (5 credits),
«Museology» (4 credits), «Monument studies» (4 credits), «Fundamentals of socio-cultural design»
(3 credits) within the framework of bachelor’s training from the cycle of mandatory components of
general training of the educational program in the amount of and «Management of cultural
institutions» within the framework of master’s training from the cycle of mandatory components of
professional training of the educational program in the amount of 4 credits. However, the
organization of internships in museums has the greatest impact on the formation of professional
competencies in this field. For a bachelor of cultural studies, this is Educational cultural practice in
the amount of 3 credits in the second year, Production cultural and museum practice in the amount
of 6 credits in the third year and Production socio-cultural practice in the amount of 9 credits in the
4th year. For the master’s degree — Industrial Culturological Practice and Industrial Practice in
Management of Cultural Institutions, each with 6 credits during the period of study.

The defining feature of the Department of Cultural Studies, Philosophy and Museology of the
Poltava Pedagogical University is the combination of joint efforts with stakeholders — museum
institutions of the city of Poltava and the Poltava region — in the training of specialists in cultural
studies, who not only have extensive knowledge of modern culture, but also have active practical
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skills for engaging in communication with authorities, research institutions, information and
analytical services, and the media on cultural issues (OcBiTHBO-TIpOdeciiiHa mporpama
«Kynpryponorisi», 2024). Similar requirements are also met by the training of a specialist in the
specialty 023 Fine Arts, Decorative Arts, Restoration, which, according to the changes in 2024, now
takes place within the framework of the training of a specialist in the field of knowledge B Culture,
Art and Humanities. Thus, a Bachelor of Fine Arts, Decorative Arts, Restoration as a potential
employee of a museum institution must have the Ability to conduct modern art historical research
using information and communication technologies and the Ability to present works of art and art
historical research in domestic and international contexts. A streamlined system of practice based
on museum institutions should also contribute to this.

Literature review. Scientists pay not much attention to the topic, so we can state the lack of
targeted publications on this problem. Some aspects of the practical professional training of a the
future specialists in the field of Cultural Studies are covered in the works by Vyta and Vitaliy
Dmytrenkos (Imurpenxo B., JImutpenko B., 2022), Olha Chernyavska (Yepusascbka, 2020), Inna
Hurova (I'ypoBa, 2017), Lyubov Kravchenko (KpaBuenko, Kapamyszoma, 2009; Kpasuenko,
Crenanenko, 2014), Alla Lytvynenko (JIlurBunenko, 2022), Renata Vynnychuk, Oleksandr
Lukyanenko (Lukyanenko, Vynnychuk, 2022; Jlyk’suenko, 2023; JIyk’suenko, 2024), and others.
However, the involvement of the museums into the process of the formation of competences has not
been fully learned yet. As a basis of the research, we took the educational and professional program
«Cultural Studies» of the first (bachelor’s) and the second (master’s) levels of higher education in
the specialty 034 Culturology of the field of knowledge 03 Humanities. We used the experience on
the cooperation between the department of Cultural Studies, Philosophy and Museology with the
stakeholders presented on the official website of the Poltava V. G. Korolenko National Pedagogical
University (Kadenpa xynbTypostorii, ¢inocodii Ta my3ee3naBctBa [1onTaBChKOro HamioHaJIEHOTO
negaroriyHoro yHipepcutety iMeHi B. I'. Koponenka: odirifinuii cair).

Methodological justification. The material basis of the study was the educational and
professional programs of the first (bachelor’s) and second (master’s) levels of higher education in
the specialties 034 «Cultural Studies» and 023 «Fine Arts, Decorative Arts, Restoration»; work
programs of academic disciplines and practices; student reports on production culturological,
museological and restoration practice; documents on the implementation of the project «Museum
Dialogues»; photographic materials and video recording of the results of students’ practical
activities.

The data collection methods included documentary analysis (of educational programs, reports,
methodological materials); observation (direct attendance of classes, master classes, and exhibition
and restoration events); semi-structured interviews with teachers, curators of practices and museum
employees; content analysis of publications that highlight the experience of interaction between
universities and museum institutions. Data analysis methods include a comparative analysis of the
results of internships with the requirements of the State Standards of Higher Education 2020 and the
changes of 2024; case studies of individual examples of cooperation with museums (in particular,
the Poltava Panas Myrny Literary and Memorial Museum and the Poltava Vasyl Krychevsky
Museum of Local Lore).

The criteria for selecting the empirical sample were the year of internship (2022-2025), the
profile of the internship, and the level of student involvement in interactive and creative forms of
work. The proposed methodology allows other researchers to reproduce the course of the study
using identical materials and procedures.

The purpose of the research is the analysis of using the potential of museum institutions in the
formation of professional competences of future specialists in Arts and Humanities through the
combination of individual disciplines of the professional training with practical activities in the
field.

Results. Production culturological and museological practice is an integral part of the
educational and professional program for training specialists at Poltava V. G. Korolenko National
Pedagogical University. It is aimed at consolidating theoretical knowledge obtained by students
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during their studies, acquiring and improving practical skills and abilities, forming and developing
in students the professional ability to make independent decisions in a specific professional
situation, mastering modern methods, forms of labor organization in the field of their future
specialty. Students’ practice involves continuity and consistency of its implementation while
obtaining the appropriate amount of practical knowledge and skills in accordance with the
bachelor’s degree. It is carried out after studying professionally oriented disciplines. Industrial
culturological and museological practice according to the curriculum is provided for students of the
3rd year of the specialty 034 Culturology of the bachelor’s degree. The duration of the practice is
determined by the curricula, the terms — by the schedules of the educational process for the
corresponding year and is 4 weeks. The practice of students of cultural studies is carried out at
practice bases, which must meet the requirements of the work program. The main bases of practice
are museums of all types and forms of ownership. Poltava V. G. Korolenko National Pedagogical
University concludes contracts with practice bases in advance. The duration of the contracts is
agreed upon by the contracting parties. Taking into account the prospects of future professional
activity, the bachelor is given the right to choose the base for practice and types of credit events.

The content of the activities of higher education applicants includes familiarization with the
practice base (history, structure, areas of work of the museum), studying the activities of research,
exhibition, scientific and methodological departments, and departments of museum funds. Studying
the contingent of museum visitors and finding out the specifics of working with them, analyzing the
fullness of museum expositions of various profiles with artistic products, historical and cultural
artifacts, materials of everyday culture, objects of decorative and applied art, writing an essay and a
press release for an event held in the museum. Among other things, compiling a report on
compliance with the storage conditions of exhibits of one museum exposition, participating in the
organization of thematic exhibitions, conducting cultural and educational lectures, presentations,
creative meetings with prominent cultural figures.

The results of the internship are reflected in the student-intern’s report, which is submitted for
review by the methodologist of the internship as a general and characteristic form of student
reporting. The student also prepares an Essay — reflections on the completeness, authenticity,
presentability, expediency, preservation, etc. of the museum collection or a separate exposition
(1-2 pages), a description of the specifics of the organization of exhibition, exposition, fund,
lecture-educational, cultural and leisure activities (at the student’s choice) is carried out in an
arbitrary form (1-2 pages). During the internship, a Methodological Development of the Excursion
is prepared, a Press Release of the event held in the museum (1 page), a self-analysis of the
effectiveness of the excursion (1 page) and a report on compliance with the storage conditions of
the exhibits of one museum exposition.

Among the innovations, we can mention the project «Museum Dialogues». Thus, on
October 5, 2022, students and staff of the Faculty of Technology and Design of Poltava
V. G. Korolenko National Pedagogical University took part in the first meeting of the «Museum
Dialogues» series. The event was initiated by the then director of the Panas Myrny Literary and
Memorial Museum in Poltava, candidate of philological sciences Svitlana Zavaliy. The first event
was dedicated to the dramaturgy of the novelist Panas Myrny. Research associate of the museum,
graduate of the Department of Cultural Studies Olha Tyutyunnyk in an accessible and interesting
form introduced the guests to a new facet of the artist’s work. Students received a thorough example
of analyzing a dramatic work on the example of the dramatic dilogy «Lymerivna» and «In the
Nuns». Future cultural scientists, who are currently mastering the course «Fundamentals of
Amateur Theater Art and Verbal Animation» and «Fundamentals of Artistic Analysis and Expert
Evaluation of Works of Art» (teacher — Professor Oleksandr Lukyanenko), expanded the system of
ideas about the evolution of theatrical art in Ukraine in the 19th century, gaining skills in working
with the text of a dramatic work. Olha Tyutyunnyk provided examples of effective and event-based
analysis of a work, showed the importance of conflict and plot line in a dramatic work.
Demonstration of video fragments from the film adaptation of V. Lapoknysh («Lymerivna», 1954)
and the use of photographic materials helped students understand the era itself and the evolution of
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art, which contributed to the achievement of learning outcomes for future designers, who, together
with Associate Professor Alla Lytvynenko, are mastering the history of art.

The project is quite successful and has been going on for several years in a row. So, from the
last events, on March 27, 2025, students and teachers of the Faculty of Technology and Design took
part in the round table «Communicative Partnership: Museum Communication and Creativity in the
Challenges of Globalization», which since 2022 has been traditionally held with the involvement of
the Department of Cultural Studies, Philosophy and Museology on the basis of the Panas Myrny
Poltava Literary Museum as part of the joint scientific project «Museum Dialogues» at the initiative
of the stakeholder and moderation by the candidate of art history, associate professor Alla
Lytvynenko. During this time, the project has expanded its geography. Applicants and scientists
from the universities of Sumy, Kyiv and Poltava took part in the round table. Among the speakers,
in addition to Poltava researchers and students were applicants and scientists from the Department
of Art History and Culturology of the National Institute of Culture and Arts of the Sumy State
Pedagogical University named after A. S. Makarenko and the National Academy of Managers of
Culture and Arts (Kyiv). During the round table, issues related to museum work in the present and
in historical retrospect were discussed; the development of the museum and its coexistence with the
socio-cultural environment; the speakers focused on the issues of the latest technologies, museum
innovations and interactivity in the theory and practice of museum work. The central issue was the
issue of communicative partnership. The participants of the event were interested in museum
communication in the context of modern socio-cultural changes. Traditional topics were literary and
musical heritage in the space of a modern museum, as well as creative functions and prospects for
the development of the museum in modern society. In their speeches, researchers of the Poltava
Literary and Memorial Museum of Panas Myrny raised topical issues of introducing museum
pedagogy into the educational process (Larysa Mytrofanova); implementation of the main forms of
scientific and artistic communication with visitors (Viktoriya Shcherbyna); introduction of
interactive events and master classes into the modern cultural and artistic activities of museums
(Alyona Plakhtiy).

As a result, the participants of the round table discussed the prospects for the development of
a modern museum as a creative space for communication. During the meeting, cultural experts had
the opportunity to expand their knowledge on issues of museology, problems of preservation and
popularization of cultural heritage. The «Museum Dialogues» project is an important event for the
training of future cultural experts and museologists, as it forms professional competencies,
promotes the practical application of theoretical knowledge, develops communication skills and
interdisciplinary interaction, involves in scientific activities, stimulates professional development
and demonstrates the role of the museum as an educational and creative space.

During such museum dialogues, together with museum workers of the city and the region, the
types of tasks for the practical training of cultural experts and museologists were diversified.
According to the recommendations of practitioners, they include the development of interactive
excursions and quests in museums, the organization of museum dialogues and public discussions on
contemporary cultural issues, the preparation and presentation of theatrical excursions or literary
performances based on the museum, the creation of digital exhibitions or virtual tours of museums.
The implementation of artistic collaboration projects has significantly increased: museum + theater,
museum + music, museum + new media. The Faculty of Technology and Design has become an
active participant in conducting master classes on creating exhibitions, verbal animation, and in the
future — historical reconstruction. We have tested the creation of volunteer programs in museums to
gain practical experience. Students are often involved in organizing and holding museum holidays,
evenings of memory, and thematic exhibitions. An interesting experience of using the acquired
digital competencies was the study and implementation of the latest forms of museum
communication: blogs, podcasts about museums, pages on social networks.

Despite the significant successes of training a cultural scientist in cooperation with museums,
we also have a number of problems that need to be solved.

1. The problem of adaptation to new formats of museum activity. There is a tangible need to
transition from a traditional museum to an interactive, creative space. Challenges in the
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development of digital technologies (virtual tours, multimedia exhibitions, online projects) are also
noticeable. The need to quickly adapt to mixed formats of interaction (offline + online) is becoming
urgent.

2. Challenges of globalization and new socio-cultural realities. Museum institutions have
difficulty overcoming the problems of finding a balance between local identity and global trends. It
is difficult for cultural institutions to respond to changing values of an audience that is less and less
interested in traditional forms of culture. Therefore, there is a threat of losing the uniqueness of
local heritage in the context of global standardization of culture.

3. Low motivation and interest of young people. There is a high need to develop new formats
of presentation of material that will truly interest a young audience. A reorientation from purely
informational to emotional and experiential practices in museum work would be desirable.

4. Financial and resource constraints of museums. Museums often have limited funding for
the implementation of innovative projects. The lack of a sufficient technical base for creating
interactive exhibitions or digital products is a sign.

5. Problems of museum communication. The traditional style of communication of museum
workers often does not meet the expectations of the modern visitor. There is a need to develop skills
in public speaking, moderation of discussions, and communication branding of the museum. The
search for effective forms of working with the audience regarding the value of cultural heritage
continues. The challenges of preserving the authenticity of exhibits during their digitalization and
popularization are being overcome rather slowly.

Art students have a unique combination of technical vision and creative intuition. These are
the qualities that are very important in restoration work. However, without proper training, a
methodological approach, and practical experience, these skills often remain at the level of
«feeling» rather than clear work. Our experience has shown that the best results are obtained when a
student works with real objects — paintings, graphics, and elements of decorative art. We try to give
them access to museum collections or even damaged works from the educational collection. Under
the supervision of teachers, they can conduct basic diagnostics, study the technique of execution,
analyze the degree of damage, and based on this, plan or even carry out simple restoration
interventions. It is important that studying restoration is not just about «fixing» an old thing. It is
about understanding the context: historical, material, stylistic. Students learn to see a work not just
as an object, but as a carrier of content and time. They should be involved in microscopy, spectral
analysis, and working with archival sources. This gives a sense of real research activity.

It is also worth mentioning interdisciplinarity. Students often work in teams with historians,
and in the future they may work with chemists, even with engineers. This develops in them the
ability to communicate, explain their ideas, and argue the choice of methods - that is, those skills
that in the artistic environment often remain in the background, but are vitally necessary. What do
we see as a result? First, students begin to have a more conscious attitude towards their profession.
Second, they go beyond the boundaries of «just drawing» — and begin to think like researchers and
specialists. And third, we get real benefits: restored works, cataloged collections, and replenished
databases. And all this — by the hands of future artists. Of course, there are difficulties - a lack of
materials, limited access to certain objects, and not always a sufficient level of training. But with
the right approach, even these limitations can be turned into an advantage — as a challenge that
stimulates the search for new solutions.

Here is an example of such interaction. Applicants for higher education with a bachelor’s
degree in the specialty 023 Fine Arts, Decorative Arts, Restoration, studying in the 3rd year of the
educational program «Fine Arts / Decorative and Applied Arts» at the Department of Fine Arts and
Decorative and Applied Arts of the Educational and Scientific Institute of Culture and Arts of the
State Educational Establisment «Luhansk Taras Shevchenko National University» from March 3 to
30, 2025 underwent an internship in the study of works of art at the Poltava Museum of Local Lore
named after Vasyl Krychevsky under our leadership. The group was assigned to the head of the
nature department, Olena Shiyan. On the first day of the internship, the students had a
familiarization tour of the museum, during which its history and main areas of activity were
presented today. There was also an introduction to the team, which helped establish working
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contacts. In addition, the work plan for the internship period was discussed in detail, which helped
to clearly define the main tasks and responsibilities.

In the following days, the interns sketched ornaments in the main hall of the museum, using
graphic materials. Particular attention was paid to the details of the patterns, their symbolism and
execution technique. The students also worked in the archeology department, where they sketched
the crosses of 16th-century churches and «stone women» — unique monuments of ancient cultures.
This work allowed them to better understand the features of the historical design and the
significance of these artifacts. From 06.03.2025 to 12.03.2025, the dioramas «Harvesty,
«Underwater World», «The Bog» and «Fishing Farm “Prybiy” on the Kremenchuk Reservoir» were
opened in the natural history department of the museum. After the opening, a thorough inspection
of their condition was carried out, and existing defects, dust layers and loss of paint coating were
identified. Based on the results obtained, a plan for further restoration measures was developed. In
order to optimally organize the workflow, responsibilities were distributed among the students. The
necessary set of materials and tools for carrying out restoration work was also determined, in
particular brushes, paints, solvents, protective equipment, mounting foam. According to the plan,
from 03/14/2025 to 03/28/2025, the interns cleaned the diorama of dust and dirt using brushes and a
slightly moistened sponge. The color coating was also restored using gouache. On the last day of
the internship, all dioramas were inspected and the work done was analyzed. Upon completion, the
students received personalized certificates of internship at the Vasyl Krychevsky Museum.

Despite the well-thought-out organization, the internship of fine arts specialists in the
museum has the potential to cause certain difficulties that should be taken into account when
planning similar events in the future:

1. Lack of practical experience in real restoration conditions. When working with dioramas,
students had to perform both cleaning and color restoration. For those who are dealing with original
objects for the first time, this could be a source of anxiety or uncertainty. Any mistake could lead to
damage to the exhibit. Without proper prior training on samples or models, this creates tension.

2. Limited access to professional materials and tools. There are basic tools — brushes,
gouache, solvents, sponges, mounting foam. However, for high-quality restoration, especially from
the point of view of preserving exhibits, it is desirable to use specialized professional materials.
Their absence can lead to compromise solutions that reduce the quality of work.

3. Physical and emotional stress. Restoration is a delicate, monotonous and long-term process.
Students could face fatigue, especially when working on large objects such as dioramas. Psycho-
emotional burnout can manifest itself as early as 2-3 weeks of practice if there is no alternation of
activities.

4. Formality of some stages. Although familiarization with the history of the museum and
acquaintance with the team are important, there is a risk that some students perceived this as an
«official necessity» and not as part of a full-fledged educational experience. It would have been
worth making these meetings more interactive (for example, in the format of a workshop).

To increase the efficiency and motivation of students during such practice, it is advisable to
add the following activities:

1. Working with digital tools. Offer students digital recording of the state of exhibits (photo
fixation, creation of 3D models or damage diagrams), as well as basic skills in working with graphic
editors (Photoshop, Procreate) to model the restoration result before starting physical work.

2. Interactive study of the context of objects. Conduct short individual or group mini-studies
on the origin, authorship, or symbolism of objects. This would help to delve deeper into the topic
and see art as part of a historical narrative.

3. Cross-disciplinary interaction. Involve students of other specialties: historians, cultural
scientists, even future philologists to prepare exhibition texts, interpretations, and labels for
exhibits.

4. Conduct tours or presentations for visitors. Give students the opportunity to conduct a tour
or a short presentation for visitors or their colleagues at the end of the internship. This stimulates the
development of communication skills and deeper assimilation of the material.
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5. Own art project based on what they saw. Creation of an art object, installation or series of
sketches inspired by museum exhibits, with a subsequent mini-exhibition. This will provide an
opportunity to translate the acquired knowledge into a creative plane.

6. Practice journal / visual diary. Introduce a visual or text diary to record the work process,
thoughts, problems and solutions. This will be useful for both students and teachers during
assessment.

Conclusions. Professional training of education seekers in the field of knowledge B «Culture,
Art and Humanities» on the example of educational programs of Poltava V. G. Korolenko National
Pedagogical University and Luhansk Taras Shevchenko National University demonstrates a
systematic, practice-oriented approach to the formation of professional competencies of students.
Production culturological and museological practice at Poltava V. G. Korolenko National
Pedagogical University is an integral part of the educational process and is aimed at consolidating
theoretical knowledge obtained by students during the study of professionally oriented disciplines,
as well as developing practical skills in real professional activities. It is carried out in the format of
continuous and consistent practical training and includes work in museums of various forms of
ownership, where students study the history, structure, areas of activity of institutions, get
acquainted with the organization of research, exhibition, and fund work.

Cultural studies students not only study the material base of museums, but also analyze the
specifics of working with visitors, assess the storage conditions of exhibits, participate in the
preparation of thematic exhibitions, create press releases, and conduct cultural and educational
events. It is worth noting the project «Museum Dialogues», which is implemented in cooperation
with the Panas Myrny Literary and Memorial Museum. This project allows students to engage in
modern forms of interpretation of cultural heritage through interactive activities, expanding the
range of their communication and organizational skills. At the same time, students of art specialties
who study in the programs of fine arts, decorative arts, and restoration, during museum practice at
the Vasyl Krychevsky Poltava Museum of Local Lore, gain invaluable experience working with
real art objects. Their activities included sketching the ornaments of the museum halls, studying
ancient artifacts such as 16th-century crosses and «stone womeny, as well as participating in
diagnostics and restoration activities with the dioramas of the museum’s natural history department.

The value of such practice lies in the integration of students’ artistic vision with
methodological approaches to the study, conservation and restoration of art monuments. Under the
supervision of teachers, they not only improve their technical skills, but also learn to work in a
team, plan their activities, choose materials and tools, and analyze the results of their work.
Students gain an understanding of the role of a work of art in a historical and cultural context,
which is fundamentally important for the development of their professional competencies. An
important component of both types of practices is interdisciplinarity. Students of art and cultural
studies specialties have the opportunity to collaborate with historians, archivists, scientists in the
field of natural sciences, and technical specialists. This approach forms critical thinking skills, the
ability to argue one’s decisions, and communicate in a professional environment, which is of
fundamental importance for a future career in the field of culture and art.

In conclusion, it can be stated that the professional training of students in the field of
knowledge B «Culture, Art and Humanities» is comprehensive, complex, and focused on practical
results. It provides not only the acquisition of theoretical knowledge, but also the development of
practical skills in the field of cultural heritage, art, and museum work. Such forms of activity
contribute to the conscious formation of future specialists who are ready for the challenges of the
modern cultural and humanitarian sphere.
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The article is devoted to analyzing the role of museums in the professional training of
specialists in the field of culture, art, and humanities. The experience of training cultural studies
specialists at the V. G. Korolenko Poltava National Pedagogical University has been summarized.
Industrial practice is considered as one of the basic components of the educational and
professional training program for specialists in the specialty 034 «Cultural Studies» of the
bachelor’s degree, as well as an important factor in the formation of professional competencies of
future specialists in the field of culture, art, and humanities.
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Separate attention is paid to the 2020 state standards of higher education, which define the
list of general and special competencies of graduates, in particular the ability to interact with
museum institutions, preserve and multiply cultural values, analyze cultural policy, and evaluate
cultural heritage objects. At the master’s level, competencies are complemented by the ability to
organize the work of cultural institutions and manage their departments, taking into account
economic, legal, and ethical aspects.

The article also discusses the employability of graduates. They can hold positions in
educational, cultural, and artistic institutions, as well as in the cultural and creative industries.
According to the Ukrainian Classification of Professions DK 003:2010, graduates are eligible to
work as museum and exhibition curators, cultural project managers, and art historians. The
specifics of professional training are analyzed through the prism of educational program content,
where museum practice remains the most significant factor in the formation of applied skills. It has
been found that one of the characteristic features of the training of cultural studies specialists at the
V. G. Korolenko National Pedagogical University is active cooperation with stakeholders —
museum institutions in the city of Poltava and the Poltava region.

The joint activities of the university and museums allow for the training of specialists who not
only have extensive knowledge of contemporary culture, but also have practical experience in the
field of cultural communications, research, and information and analytical activities. The article
shows that a similar approach is also used in the educational training of specialists in the specialty
023 “Fine Arts, Decorative Arts, Restoration” at Luhansk Taras Shevchenko National University. It
has been established that the effectiveness of such training is ensured by a structured system of
practices based on museum institutions, which allows students not only to acquire the necessary
knowledge and skills, but also to adapt to the real professional environment, actively participate in
the implementation of cultural projects, popularize cultural heritage, and participate in the
development and implementation of exhibition programs.

Keywords: higher education, professional training, museums, stakeholders, professional
competencies, practice, sociocultural events, master’s degree, bachelor’s degree, culture, art,
humanities.
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