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Mapis Kanycrsin

Y cmammi euoxpemneno ocobausocmi «KOJIEKMUBHO2O MBOPUOSO NOPMPEMY» AK HCAHPY, AKUU
00cniddcyemuvest 6 acnekmi  «nopmpem—oiozpagis—asmonopmpem—meopye 00auuus». Pozenanymo
MUCTeYbKI 3aKOHU K €OHICMb 3MICIY mMEOpy md HApamopd, NOEOHAHHSA C80000U Ul HeoOXIOHOCMI 8
KOHMAKMAx cucmemu <iimepamypHull meip—uumay; €OHiCMb YUMAHHA, CAPULLMAHHSA, Yumay —y0' ekm
ananizy. 3' 1c08aHO NOHAMMS <MBOPUULL NOPMPem>, NiMepamypHuli nopmpem y 1imepamypHo-xy00HCHil
Kpumuyi, memyapuo-oioepaghiuniti aimepamypi ma Mo803Hascmei. /losedeHo, wo maxuil mamepian
HeobXiOHO BUKIadamu Kpizb HPUMy IiCMoOpuunozo, 6ioepaghiunoco, ecmemuyrHoco, NCUXOJL02IYHO20,
MUNONO2IUHO20, KOMNIEKCHO-CUCMEMHO20 HAYKOBUX MeMOdi8, W0 NOZUMUSBHO BNAUBAMUME HA 3ACE0EHHS
ocobausocmetl, Munig, CMpyKmypu KOJEKMUGHO20 MEOp1020 NOPMpemy ma Cnpusimume Popmyeaniio
AIMepamyposHasuux Komnemenmuocmet Qinionoeis.

Kniouosi cnosa. xonekmugnuil meopuuil nopmpem, JIiMepamypo3Hasyi KOMNEmMeHMHOCMI,
bioepaghis, memoouxa GUKIAOAHHs 3apyOidcHOT Timepamypu, y4umens-Qinonoe.

IMocranoBka mnpoOjemu. DopMyBaHHS JIITEPATYpO3HABYMX KOMIIETEHTHOCTEH Y
MaricTpiB-(Qig0J0riB  BiAOYBAa€TbCSl y JI€KUIbKA €TamiB. y TPOLECi 3aCBOEHHS 3arajbHO
npodeciiHuX AMCUUILIIH, CHEIlialbHUX IUCIHILIIH, (pakyIbTaTHBIB Ha piBHI OakamaBpaTa Ta
JTUCITUTIIIH MaricTepchKoi miaAroToBku. Ha 3aHATTSIX 3 KypciB «BeTym 10 miTeparypo3HaBcTBa»,
«Teopis mteparypu», «IcTopist cBITOBOI diTeparypu», «MeToauKa BUKIAIaHHS 3apyOiKHOI
JiTepaTypu», CIenKypciB Ta (aKyJbTaTUBIB JITEPAaTypPO3HABYOTO IUKITY (HOPMYIOTHCS TOJOBHI
KOMITETEHTHOCTI (histosora.

ABTOpPCBHKHI 110CTHIIb Ta aBTEHTHUYHICTh CAMOBUPAXXEHHS Yy TBOpPAxX pI3HUX >KaHPIB
HAQ/JI3BUYAHO BaXKJIMBI Ui pelentii Ta ycBAOMJIEHHsS. MeTonuka BUKIAJaHHSA 3apyOiKHOT
JiTepaTypH y 3arajlbHOOCBITHIHM Ta BUIIIM LIKOJI MOKIMKaHA 3peai3yBaTi e(peKTHUBHI METOIH Ta
npuitomu BUBYeHHS Oiorpadii muceMennuka. Y npaugx B. [po0Oor, I. Kannana, B. Mapanmana,
H. IHogsunskoro, JI. XBana, JI. Illefimana Ta 1H. JOCIIHKEHO IIUISIXA Ta CIIOCOOM 3aCBOEHHS U
BUKJaNaHHs OiorpadiyHoro matepiasly, BHM3HAYEHO METy, 3aBJaHHs, $KI CTOSTH IEpen
YUUTENIEM-CJIOBECHIKOM Ta BHKJIAZadeM 3apyOiKHOI JiTepaTyp, CPOpPMYyIbOBAaHO TOJOBHI
MPUHITUITN, METOJIA Ta TPUHOMHM 3aCBOEHHS OiorpadiuHOTO MaTepiany Ha 3aHATTIX.

[Ipobnemy «moptpera» pnocmikeHo B mpamsx M. AwnzaponikoBoi, B. bapanosa,
I'. Boosina, H. I'ycesoi, JI. 3inrepa, I. XKypasnsoBoi, O. XKyp6inoi, O. Mapkosoi, B. Jlinina,
M. Mesennesa, JI. Cperencrekoi, B. CmipnoBoi, H. TypyHen Ta iH. TepMiH «TBOpuuii mopTpeT»
MO’KHA BH3HAUMUTHU SIK KaHp, SIKAH JOCIIJKY€E aBTOpa, TBOPLS, HOro TBOpUMH OOIMIK, aHami3
MOPaJIbHO-(P1I0COPCHKOTO  3MICTy TBOPYOCTI, KUTTEBO-COIIOJOTIYHUX MOr0 BUTOKIB Ta
XYJI0’)KHbO-€CTETUIHOT CBOEPITHOCTI.

Merta crarTi — PO3MIISHYTH OCOOJMBOCTI THUIIB, CTPYKTYPH KOJIEKTUBHOI'O TBOPYOIO
HOpPTpeTa Ta METOAMYHMX PEKOMEHMAalid 13 HOro MpoBENEHHS Ha 3aHATTIAX 3 «MeToauKu

© O. Hixonenko, M. Kamrycrsn, 2017
101



ISSN 2519-8254. Ukrainian professional education. 2017. N@ 2

BUKJIQJIaHHS 3apyOiKHOT JiTepaTypu». AHaII3 CydyaCHMX TMOCIOHMKIB Ta MIJPYyYHUKIB 3
«MeToaMKN BUKIQJaHHS 3apyObKHOI JiTepaTypw» Ja€ TMiACTaBU BHOKPEMHUTH OCHOBHI
MPUHIUIIN, SKUX TOTPIOHO JOTPUMYBATHCS Yy TIpoIlleci BHUBUCHHS Ta BHUKIALy Oiorpadii
MMCbMEHHUKA, a caMme. MPUHIUIHN HAayKOBOCTI, €IHOCTI 3MicTy ¥ (hopMH, €MOIIHHOCTI Ta
ICTOpU3MY .

[1ig yac BUBUEHHS XYJJ0’KHBOTO TBOPY BapTO 3BEPHYTH yBary Ha Taki MUCTEIbKI 3aKOHHU 5K
€THICTh 3MICTY TBOPY Ta HapaTopa (PO3KPHUTTS €CTETHYHOIO iJiealy MUChbMEHHHKA); MO€IHAHHSI
cBOOOIM ¥ HEOOXiMHOCTI B KOHTAKTaX CHCTEMH <JIiTepaTypHuil TBip—uuTau» (yHHKHEHHS
MOpaJIi3aToOpCTBa Iijl Yac aHalli3y TBOPY); €IHICTh YHTAHHS, CIIPUAMaHHS 1 aHamizy (o€ JHaHHS
CIpUiiMaHHA W ysABH YHTAa4eM KapTHH 1 00pas3iB TBOpy); uuTad - CcyO'ekT aHamizy (ysaBHE
MEPEHECeHHsT YWTava y CBIT OMMCYBaHMX TMOii). Ha Hamr morisa, BUKOHATH YCIHIIIHO Iii
3aBJaHHS JIOTIOMOXE O3HAHOMJICHHS 31 CHEIM(IKOI0 Ta MOJANbIIEe BIPOBAPKEHHS HA 3aHATTIX
«KOJIEKTUBHOTO TBOPYOT'O IOPTPETA».

Leit TepmiH HaneXUTh 00PA30TBOPUOMY MHUCTELTBY i BH3HAYa€ KOHKPETHY JIIOAMHY a0o
rpyny, e IepeaaHo, BiITBOPEHO 1HAMBIAyalIbHUN 00pa3 JIOJUHU, PO3KPUTO MOro BHYTpIIIHIN
CBIT, CYTHIiCTb #oro xapaktepy [1]. JliteparypHuii mOpTpeT — TaKOX TOCUTH MOLIMPEHA )KaHPOBA
¢dopma cydacHOi MEMyapUCTHKH. ABTOP TaKOTro JITEPaTypHOTO MOPTPETa HE CTaBUTH cOOl 3a
METy BIITBOPUTU BECh JKUTTEBUHM LUISIX CBOro repos. L[boro Ba)KKO TOCATTH, OCKIIbKU
MUCHbMEHHUKOBI B TAKOMY pa3i HEOOXiAHO 3HATH NpO repos OyKkBaibHO Bce. [IMCbMEHHUK, SKUN
MPAIlOe€ B JKaHPI JITEPATYPHOTO MOPTPETA, HAMATraeThCsl 4epe3 OJHy abo KUIbKa 3yCcTpidueu 3
repoeM TMOKa3aTu IUTICHICTh, CKIAJHICTh 1 OaraTorpanHicTh Horo ocoductocti. [Ipu oMy BiH
MparHe JOCATTH MOPTPETHOI CXOXKOCTI, IO TEXK BU3HAYAE CIEUU(IKY KAHPY, IO «HE3MIHHO
MpUMNagaE Ha caMmy IHAMBIAYalbHICTh JIIOJIMHHU, MOXE 3CyBaTHCS B TOW YW IHIMUH OIK,
YTBOPIOIOYM HOro pi3HOMAHITHI JKaHPOBI PI3HOBUAM (JITEpaTypHHUH TOPTPET SK IKAHP
MeMmyapHo-0OiorpadiuHOi mpo3u, JITepaTypHUH TMOPTPET SK JIOKYMEHTaJbHO-OiorpadiuHy
OMOBIAb MPO JaBHO IOMEPJOr0 ICTOPUYHOTO Jisiva, sKa TIPYHTYETbCS HAa BUKOPUCTAHHI
ikoHOTpaiuHUX MarTepiajiB, JUCTIB, MEMyapiB CY4aCHHUKIB, JITEpaTypHUH TOPTPET SIK KaHP
kputuks Toio)» ( B. bapaxos).

3a M. BopoHoBo1o, Taki kaHpH, sK MOpTpeT 1 Oiorpadis, € MHUPOKOBKHUBAHUMH, aje
ManoBuBUeHUMH. OOHIBa BOHU JOCIIKYIOTHCS HEMOCIIIOBHO, O€3CUCTEMHO, Y MEKaxX HEYITKO
BH3HA4YEHOT TEPMIHOJIOTII 1 y BiApUBI OJUH Bij oHOr0. OHAK CIIOpiAHEHA CYTHICTh LUX YKaHPIB
(3maTHIiCTh iCHYBaTH Ha MEXi pi3HUX (OPM MHCTELTBA i HAYKH, IEPEXOIUTH 31 CTaHy JKaHPY B
CTaH 3aco0y Ta MEpPEBTLIIOBATHCS OJHE B OJIHE) 3aKIHKAE€ PO3IJISAAATH iX Y IO€THAHHI,
3iCTABJISIIOUM 1 TOPIBHIOIOYH (DAKTOPH KAHPOYTBOPEHHS 33Ul BHSABICHHS CHUTBHHX 1
iHnuBinyanbHuX puc. b. [anaHoB 3a3Ha4mB y cBoiif mpami «MucTtentBo nmoprpera» [1], mo uum
OinblIe 3’ ABISETHCS MOPTPETIB 1 UMM MIMPILIOKO CTA€ MOMYJSIPHICTh IBOTO KAHPY, TUM MEHIIE
JOCIIJKEeHb HOMY TIpUCBSIUyeThes. Lle mpukpe 3ayBaKeHHS CTOCYEThCS 1 jkaHpy Oiorpadii,
BHUBUEHHS KO MOTJIO O MPUCITYKUTUCS TEOpii MOPTpeTa, OCKUILKU MPHUPO/Ia CIIOPIIHEHOCTI X
JKaHpIiB Taka, II0 BHBYEHHS OJHOTO AaHPYy 3/JaTHE BHUCBITIIOBATH, BIATIHATH OCOOIHBOCTI
THIIIOTO.

['oBopstum mpo Oiorpadiro, aBTOp HeEpiako HasuBae ii moprpetoMm. OpHak, MONpHU
ONMU3BKICTh IUX JIBOX JKaHPIB, BOHH HE € TOTOXXHUMH 1 B3aEMO3aMiHHMMH, TOMY 1110 BUKOHYIOTh
pisui 3aBgaHHs. Take HenpaBUiIbHE BXXHBaHHA TepMiHiB (moprper — OGiorpadis) € mepiioro
O3HAKOIO CHOPIJHEHOCTI, a TAKOXX HEBU3HAUYEHOCTI IUX KaHpPiB. bo *0JieH HayKOBUI TEKCT He
3[1aTEH TOEHYBATH SBUILA HEMOEIHYBaHI, HAaBITh 32 YMOB XMOHOI rimote3u. €anHocti (Hexail i
BUKPUBJICHOT) JOCSTAOTh TIJIbKH Ti SBHUIIA, IPUPOIA IKUX Y YOMYCh Ma€ CIiIbHICTh. [Ipobiema
BUSIBJICHHS CIUIBHOTO Ta BIIMIHHOTO MK Olorpadi€ro 1 MOPTPETOM € HEBIIKIATHOIO 1
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aKTyaJbHOIO JJIsi 000X JKaHPiB, SIKI MOTPEOYIOTh MPO30POCTI HA3MBAHHS MOHATH 1 SICHOCTI iX
3MiCTOBOiI HATIOBHEHOCTI.

[Toptper i Giorpadist € He TUIBKK CaMOCTIMHUMHM >KaHPaMH, BOHH MalOTh TaKy HEIIOBTOPHY
3IATHICTH. BIATIHIOBAaTH Ta MPOSBJIATH 1HAWBITYaJdbHI OCOOJMBOCTI KOXHOTO >KaHPY 332 YMOB
00’ eIHyBaJIbHUX MOPIBHSIBHOIO aHAMI3Y.

OTxe, Taki )KaHpH, K MOPTpeT 1 Oiorpadis, 00’ €nxHaHI CHUIBHOIO IPAHUYHOIO CYTHICTIO.
3MicT 1i noJjsirae y 34aTHOCTI IIUX KaHPIB CTOSATH Ha MEXI1 pi3HUX (OpM TBOPUOCTi, OyTH y CTaH1
nepexoy, BMINIYIOUYH B cOO1 XapaKTePUCTUKH TO OJHIEI, TO 1HIOT TBOpUOi chepH, i BogHOUAC
3aTHOCTI TIEPEXOAUTH OFHE B o1HE (mopTpeT —y Oiorpadiro i HaBmaku). L{s rpaHndHa CYyTHICTb
NPOSIBIIIETECS Y TPhoX (OCHOBHHX) BJIACTUBOCTSAX mopTtpera i Oiorpadii. lepina BIacTUBICTh —
OyTH Ha Mexi pi3HUX (HOPM MHCTENTBA Ta HAyKH; Apyra — OyTH Ha MeXi kaHpy (€IUHOTO
1is10r0) 1 3aco0y (eJIeMEeHTy, YaCTHHHM BiJl IILJIOT0); TPETsS — OyTH Ha MexKi ojHe 3 ogHuM. Lli Tpu
BJIACTMBOCTI ¥ CTBOPIOIOTH HEMOBTOPHY MPHUPOAY MHOpTpera i Oiorpadii, mpupoay SBHUII, IO
nepeOyBalOTh y CTaHl Mepexo.1y 1 € MOrPaHUYHUMU.

[Toptper 1 Oiorpadiss 3HaxXoAsATbCS HA MeXl pI3HUX (OPM MHUCTENTBA Ta HaAyKH.
Hapomxenns >xanpy mnoprtpera BifgOynocst B skuBomuci. lleprn moprperHi 3pasku  Oynu
KUBOITMCHUMH, a BUBUYEHHS LbOTO YXaHPY B paMKaX MHCTEITBO3HABCTBA € 3HAYHO INUPIINM,
MOCJIIJIOBHUM 1 MacIITAOHUM, HDXK y JIITEPATypPO3HABCTBI UM KYPHATICTUKO3HABCTBI. Y KUBOIHUCI
MOPTPET Maiike o/pa3y opOpMHUBCS SK JKaHP 1, BIIMOBIAHO, PO3TIISIIABCS MUCTEIITBO3HABIISIMH B
miii ke skocti. HaBkomo TekcroBux —mopTperiB - (JliTeparypHHX, OCIETPUCTHYHHX,
MyOTIMUCTHYHMX) 3aBXKIU TOUMINCS CyHepedkH. Mao JOCHiKeHb MPHUCBSYCHO BUBUCHHIO
HopTpera sK JKaHpy, a He K CTPYKTYPHOTO €JIeMEeHTY TeKkcTy (um moprpera-oOpa3sy). IIpote
MOPTPET SIK JKaHP ICHYE 1 IOKa30M TOTO € 0e3/114 myOJIIUCTUIHUX 3pa3KiB y MEePIOIUIHIN mpeci
Ta MOPTpeTiB-KHUT. [lepiri X TEKCTOBI MOPTPETH 3'ABUIMCA Ha MEXI JiTepaTypH 1 Hayku. To
OyJin JiTepaTypHi MOPTPETH, IO HAJICKAIH JIO KAHPIB JITEpaTypHOI KpUTUKH. «JliTeparypHuit
HOPTPET — JITEPATypHO-KPUTUYHUN JKaHpP: CTHUCIA PO3IOBiIb MPO TBOpUYE OOJMYYS SKOIOCh
NUCbMEHHUKA, HOTO JKUTTEBHH IUIAX, TPOMAJACBKY 1 JITepaTypHy disIbHICTH, 3HAYEHHS
TBOpYOCTi TOm[o» [6]. [ToKINKaHUI BUSBISTH OCOOIMBOCTI TBOPYOI MaHEpH, XapaKTepU3yBaTH
I[IHHICTh TBOPYOro HaOyTKy NMUChbMEHHHUKA Ta 3'ACOBYBATH HOI0 pOjb Y JITEpaTypHOMY IpoIeci,
bopMyrouH «TBOpYE OOIMUYS», JITEPATypHUN MOPTPET y IMX CBOIX 3aBJAaHHSIX BHKOHYBaB 1
BUKOHY€E CbOT'0JIH1 TOCIIAHULIBKI (DYHKIIIT HAYKOBO-ITyOJIIIUCTUYHOTO KaHPY.

VY nitepaTypHO-XyA0XKHIA KPUTHIII TEPMiH «TBOPUUN MOPTPET» — i€ JKaHP, AKUNA TOCTiAye
aBTOpa, TBOPI, 00 «HIWBIAYaJIbHICTh XYJOKHHMKA, MOTO TBOpYE OOJWYYS 3HAXOJATh BU-
paKEHHS y TBOPUYOMY IMOPTpPETi, Y MOHOrpadiyHii XapaKkTepUCTHI, XYMOXKHIH NisIBHOCTI
MUCbMEHHUKA, PEKUCEPa, aKTOPa, )KUBOMHKCII, My3HKaHTa Ta iH.» [2, ¢. 170]. TBopuuii moptper,
e i «aHaniz MopanbHO-(P110cOPCHKOTO 3MICTY TBOPYOCTI, JKUTTEBO-COIIAIBHUX HOTO BUTOKIB,
XYJOXKHbO-€CTETHYHOI CBOEPITHOCTI 1, HApemTi, HOro O10JIOTO-TIICUXOJIOTIYHUX IEPETyMOB»
[3,c. 173].

Y MemyapHo-OiorpadiuHiil siTepaTypi ICHYIOTH CHpOOM PO3IIISAHYTH «KOJIEKTUBHUIM
TBOPYUI MOPTPET» SIK 301Ky CHOrajaiB, IPEJICTaBICHy KUIbKOMA PI3HUMHU aBTOPAMU PO MUTLS
CJIOBa, KOXEH 13 SKHX OKPeMO H pa3oM JONOBHIOE IHINI Ta CTBOPIOE MOPTPET, SKUH
3anam’ ITOByeThes [4].

Y MOBO3HaABCTBI il KTBOPYHMM MOPTPETOM OCOOMCTOCTI» PO3YMIIOTh KaHpP MPOQeCiHHOTO
MOBJICHHS, SIKMIl 3aCTOCOBYIOTH Yy KOHKPETHMX HABUYQJIBHUX CHUTYyallisIX 3 METOI0 3alliKaBUTH
YUYHIB TBOPYICTIO MHCbMEHHHKA, JOITOMOITH TMPOHUKHYTH y HOTO JTa00OpaTopito, 3ayduTH 0
YBa)KHOT'O BUBYCHHS TBOPUOI CMIA/AIINHK MaiicTpa cioBa [7].
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OTxe, Oy1eMO pO3IIAaTH «KOJCKTUBHHUI TBOPUYMIA MOPTPET» K Pi3HOBU] iHPOPMALIIHHOT
MOHOJIOTIYHOI OTIOBIJIi TIeAarora mpo TPYyIy TBOPIIIB; K CHOCIO cucTeMaru3ailii 6iorpadiyHoro
MaTepiay 3 MOrIuOIeHHAM BiIOMOCTEH Mpo TBOpUy Oiorpadiro mucbMeHHuKa [8].

Ha 3aHATTSX 3 NiTepaTypo3HAaBUMX 1 METOAMYHUX AUCIMIUIIH MariCTp BYUTHCS 31CTABIISITH
6iorpadiuni (akTH, ICTOPUYHI MMOAIT, PI3HI CBITOCHPUNHATTS TBOPILIB XYZOXKHIX TEKCTIB, iXHI
TBOpui MaHepu Toulo. Lle momomarae ¢imomoram cnpuiimMaTH JiTEpaTypy SIK €IAHUN TEKCT, a
TBOPYl JI0JII MUCHbMEHHUKIB SIK €JIEMEHTH JIAHIIOTa €JUHOTO ICTOPUYHOTO Ta JIITEPaTypHOTO
mporiecy [9].

Jliteparypo3HaBuya Ta METOJHMYHA IMIJrOTOBKAa MaricTpiB (ijojorii o3Hailomimoe ix 3
TphOMa PiBHSMHU BUBUYCHHS Olorpadii MIChbMEHHUKA SIK 32 MIKUTHHOO, TaK 1 32 MPOTPaMOI0 BUIIIO|
KoM, MaricTpaHTd BHBYAlOTh CTHCHI Olorpadivni JaHi, HApUCH JKHTTS Ta CMEPTI
MUCHMEHHUKIB, OIMOBi/Ii PO TXHIH KUTTEBUH 1 TBOPUMI IIJISAX.

Ha 3anarrax 3 «MeTonuku BUKJIQJaHHS 3apyOiKHOI JiTepaTypu» MOTpiOHO pa3oM i3
YOPOBAPKEHHSIM 1HTEPAKTUBHOI TEXHOJIOTIl O3HAMOMUTH CTYIEHTIB 3 HETpaJAULIHHUMU
MEeTo/laMi Ta TNpuioMaMM BHUKJIaay Oilorpadii mucbMEHHUMKa Ha ypokax y mkomi. lle Taki
METO/H, SIK BUKIAJ Oiocpagii nucbMeHHUKA 3ac060M XYOO0XHCHbO2O Hapucy, BUKIAL Oiocpagii
«naamamu», SIKUM Ja€ 3MOTy BUKJIanaTH OiorpadiuHi emi30q B PI3HUX TOHAIBHOCTSIX,
MOEJHYBATH TparidyHi emMi30u KUTTS MHChbMEHHUKA 3 KOMIYHMMH, 3aJylIE€BHI CIEHU 3
odimiiHumMu emizogamu. BakauBUM A7 PO3BUTKY TBOPYMX 3MI0HOCTEH Y4HSA € W 6ukiad
Oioepaghii MUCbMEHHUKA 3 MEOpYUMU 3A60AHHAMU, SIKUWA JOTIOMAara€ y4HsSM IEpPEeBTUIMTUCA Yy
MMCbMEHHUKIB Ta HAIMUCATH IlI€ OJHY KHUTY IPO KUTTS Ta TBOPUICTh, HANPUKIAL, NaHCHKOI
muceMeHHUI Kapen brikcen. O3HaiioMieHHs 3 Oiorpadi€ro TaTaHOBUTOT MUCTKHHI Ieperdavae
BIIIIYKAaHHS BIJIMOBiJII Ha TOJOBHI 3alUTaHHA. «S[K MUCBMEHHHWIIS CTaja OCOOMCTICTIO, IO
JIOTIOMOTJIO PO3BUTKY Ii TaJaHTy, XTO CHPHUSB ii TBOPUIM TpaekTOpii». 3aCTOCYBaHHS METOIY
«uKnad Oioepaii y 36’ A3Ky 3 Xapakmepucmukoi enoxu» JI0TIOMara€ HaBYUTH CTYACHTIB
OpIEHTYBATHCS B ICTOPUYHIN OOCTAHOBIII, B €MICTOJISAPHUX JOKYMEHTaX, y Oiorpadiuaux ¢akrax
Mpo KUTTA PIAHHUX, JPY3iB, aHali3 SKUX JOMOMOXE po3idpatucs y BCIX CKIQIHHX
CYIIEPEYHOCTSIX JKUTTEBOTO NUIAXy muchbmennuti [10, ¢. 27-32].

Jlonst KOKHOT JIOAMHM TIOB'si3aHA 3 YHUCJIaMHU, JaTaMH, K1 XapaKTepu3yloTh ii picT, ii
KUTTEBUU NOpPOOOK. Bukmamatouu 6Oioepagiro nucvmennuyi 3a 00nomoz2ow o0am, YUUTEIb
MOBUHEH PETENIbHO 100UpaTH JUIIE Ti AAaTH, SIKi € BU3BHAYHUMH, HE TIEPEHACUIYIOUU MaTepia.

BucnoBku. Jlireparypo3HaBua MiJrOTOBKAa MAariCTpiB Ja€ 3MOTY O3HAMOMIIIOBATUCS 3
OiorpadisMi MTUCHMEHHHKIB Ha OTJISOBHX Ta MOHOTpadiyHHX JIeKIisx. B ymoBax aedinuty
HAaBYAJILHOTO Yacy 1 BYMWTEN, 1 BHUKJIAJadl 4YacTO HAMararmThCs IMOJATH JOCTAaTHHO CTHCII
Oiorpadivni AaHi KUTPKOX NMUCHMEHHUKIB 33Ul XapaKTePUCTHKH JiTepaTypHOi 1o0u abo B
MpolLeci aHali3y JiTepaTypHOro TBopy. Bukianau y Takuii croci® Mo)ke MOTUBYBAaTH CTYJEHTA
JUISL TIOAJBIIOTO O3HAHOMJICHHS 3 OCOOWCTICTIO KOHKPETHOTO MHUTIS ciioBa. DakTU4HO, Y
OutplIocTi BUMAAKIB Olorpadii NUCHMEHHHKIB CTYJIEHTH BHUBYAaIOTh caMocTiiiHO. Tomy
BB)KA€EMO, [0 BAKJIMBUM € O3HAWOMIICHHS MAriCTpiB 31 CHenUQiKo BUKIAIy Marepiany 3a
JIOTIOMOTOI0 ~ «KOJIEKTUBHUI TBOPUMH MOPTPET», OCKIIBKUA II€ JKaHPOBUH  PI3HOBH]
iH(OpMaIIHHOrO MOHOJIOTIYHOTO BUCIIOBIIOBAHHS TIefarora npo JIpyskHi abo TBopUi 00'eHaHHS
(;miTepaTypHi MIKOJNM, YIPYHNOBaHHS, CIIIKH), SIKI MICTSTh 1 ()aKTH TPO ICTOPiF0 BUHHUKHEHHS,
0COOJIMBOCTI B3a€MOBITHOCHH TBOPIIB, 1 Ti, IO PO3KPHUBAIOTH HEMIOBTOPHUN BHYTPIIIHINA CBIT,
TBOpYMI 00pa3 0COOMCTOCTI TOILIO.

Marepian HeOOXiAHO BHKJIAJAaTH Kpi3b MPU3MYy ICTOpUYHOro, OiorpagiyHoro,
€CTEeTUYHOTO, TICUXOJIOT1YHOTO, TUIOJOTIYHOTO, KOMIUIEKCHO-CUCTEMHOTO HAayKOBUX METO/IIB,
0 TIO3UTUBHO BIUIMBATHME Ha 3aCBOEHHS OCOOIUBOCTEH, THUIIB, CTPYKTYpH KOJEKTHBHOIO
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HUKOJIEHKO O., KAITYCTSH M.

«KOJUJIEKTUBHBIY TBOPYECKHWM IIOPTPET» KAK CPEJICTBO
©®OPMUPOBAHUA JUTEPATYPOBEJYECKHX KOMIIETEHTHOCTH
BYAYIIUX YUUTEJEN-®PNJIOJIOI'OB

B cmamve npusedenvl 0cobeHHOCHIU <KOANEKMUBHO20 MBOPUECKO20 NOPMPEma» KaK AHCaupda,
Komopbili  ucciedyemcs 6 dcnekme <nopmpem—ouocpapui—asmonopmpem—meopueckull  0OauUK».
Paccmompenst xyoooicecmeentvle 3aKOHbI KAK €OUHCMBO COOEPIHCAHUA NPOU3BEOeHUs. U PACCKA3YUUKA;
couemanue c80000bl U HEOOXOOUMOCMU 6 KOHMAKMAX CUCHEMbl <IUMepamypHoe npoussedeHue—
yumamenv, eOUHCMBO YMEHUs, BOCHPUAMUL;, YUMAameib—Ccyovekm aumaiusa. Bolsicnenvl nowamus
«MBOpUeCKUll Nopmpen», <IUmepamypHslli NOpmpem» 6 JIUmepamypHo-Xy00HCeCcmeeHHol Kpumuke,
MemyapHo-6uozpaghuueckoll aumepamype U A3LIKOZHAHUU. J[oKA3aHO, 4MO MAKOU Mamepuan
HeoOX00UMO Npenodosamsv CK803b NPUBMY UCHIOPUYECKO20, OUo2pa@uueckozo, 3CmMemuieckoeo,
NCUXONI02UYECKO20, MUNOJIO2UYECKO20, KOMIIEKCHO-CUCMEMHO20 HAYYHbIX Memoodos, umo 0Oydem
NO3UMUBHO GIUAMb HA YCBOEHUE OCOOEHHOCTeU, MUNos, CMpPYKMypbl KOMLEKMUBHO20 MEOPUECKO20
nopmpema u cnocoocmeosams YOPMUPOBAHUIO TUMEPAMYPOBEOYECKUX KOMNEMEHMHOCMeEU (DUN0N0208.

Knioueevle  cnosa.  KOWIEKMUBHGIL — MEOPHECKU  NOpmMpem,  JIUMEPaAmyposeouecKue
KOMREeMeHmHocmu, ouoepagus, Mmemoouxa npenooasanust 3apyoedicHoOl JUmepamypbvl, Vuumeio-
¢unonoe.

NIKOLENKO O., KAPUSTIAN M.

THE COLLECTIVE AND CREATIVE PORTRAY ASTHE METHOD
OF FORMATION LITERATURE COMPETENCE IN MASTERS
OF PHILOLOGY

The peculiarity of the collective and creative portray is considered as a genre that investigates the
author and his creative mood. In the process of developing collective and creative portray four stages,
types and the structure are represented. It is proved that teaching the material at the lectures forms the
literature competence in the Masters of Artswith the help of collective and creative portray.

This article takes as its point of departure the problems which face master students of philology of
World literature when confronted directly with the reading of a literary text and which stem from a basic
‘literary inadequacy’. This, when combined with the difficulties posed by a very partial knowledge of the
foreign language (with all its linguistic and cultural implications), can make the problem of
‘understanding’ a literary text seem an impossible task to the student. Many secondary and university-
level teachers of Humanities feel the need to help students develop study strategies to improve literary
competence. Study strategies aimed at developing the reader's awareness of how they should approach
the reading of a literary text can be seen as a useful integration into the syllabus even by teachers in
countries where tradition advocates a historical approach to the study of literature. Increasingly, it is the
case that teachers, whether they be native or ‘imported’, would like to put more emphasis on the reading
of the literary text to help students use more intelligently the historical-critical materials on which they
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tend to rely too heavily. The question of ‘literary competence’ is considered here in terms of intellectual
performance. Having in mind the future teachers of Humanities who work with young adult students,
suggestions are offered for improving literary competence through intervention at the procedural level.
The suggestions are based firstly on the idea that the reading of a literary text can be seen as a form of
information processing, and secondly on a consideration of the thought processes involved in the
understanding of a literary text. In classes on World literature and methodological disciplines, the
students learn how to compare biographical facts, historical events, and various types of world
perceptions of the creators of artistic texts, their creative manners, and others. It helps philologists to
perceive literature as a single text, and the creative destinies of writers as elements of a chain of a single
historical and literary process.

The literary and methodological training of masters of philology acquaints them with three levels
of studying the writer's biography both in school and in the program of higher education. Master students
study concise biographical data, essays on the literary heritage of writers, a story about their life and
creative life.

At the lessons of "Methodology of teaching foreign literature', along with the introduction of
interactive technology, students should be introduced to non-traditional methods and techniques for
presenting a writer's biography at school lessons. These are methods such as the presentation of a
biographer's biography by means of a feature sketch, a presentation of the biography of the "spots® that
allows the presentation of biographical episodes of various tonalities, combining the tragic episodes of a
writer's life with comic, sentimental scenes with official episodes. An important element in the
development of the student's creative abilities is the presentation of a writer's biography with creative
tasks that helps students to understand the inner world of writers and write another book on life and
work, for example, a Danish writer Karen Blixen.

Key words: collective and creative portray, literature competence, the biography of author, the
methodol ogy of teaching literature, teacher of philology.
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